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Artful Connections

A House Divided: Civil War (Grades 7 +)
Overview

The advent of photography changed American’s outlook on the war, while Reconstruction-era paintings and sculpture give us insight into the nation after the war. After an introduction to the Civil War through a pre-visit activity, participation in the videoconference, and a post-visit lesson to cement concepts, your students will be better able to:

· Understand the historical context of the Civil War and Reconstruction

· Understand the effect the Civil War had on soldiers, families, and African Americans as well as our national identity

· Discuss the ideals and debate related to plans to reconstruct America, post-Civil War

· Reflect upon and discuss artworks and photographs depicting the Civil War and Reconstruction

· Use visual vocabulary to articulate observations and interpretations of artworks

National Standards

Visual Arts 
K-12.3 Choosing and evaluating a range of subject matter, symbols, and ideas; 
K-12.4 Understanding the visual arts in relation to history and cultures;
K-12.6 Making connections between visual arts and other disciplines.
US History 
K-4.1 Living and working together in families and communities, now and long ago; 
K-4.2 The history of students' own state or region; 
K-4.3 The history of the United States: democratic principles and values and the peoples from many cultures who contributed to its cultural, economic, and political heritage; 
5-12 Era 5 Civil War and Reconstruction (1850-1877). 

Tips for a Successful Videoconference
Before the Videoconference

· Check with your technology coordinator to ensure your school has compatible videoconferencing equipment (H.323 protocol).
· At least four weeks prior to your preferred dates, schedule your videoconference with the Center for Interactive Learning and Collaboration (CILC): http://www.cilc.org. Search the list of content providers for Smithsonian American Art Museum to view a list of our programs. All requests made on CILC will be routed to the museum and our staff will contact you to set up a test call. 
Please note: We recommend you book early due to high demand for limited time slots.
· At least one week prior to your program date:

· Staff will contact you with the assigned videoconference presenter’s name and e-mail. Contact the presenter to discuss your plans for integrating this topic with your curriculum. Your videoconference presenter may suggest ways to customize the content of the videoconference to your needs. 
· Complete a successful test call at the scheduled time with the American Art Museum staff. This is a good time to practice turning the equipment on and off and locating the volume and other functions of your videoconference equipment.

· Identify a space where all your students will be able to sit comfortably within your camera’s view, see a projected PowerPoint, and hear the videoconference presenter. 
· Review videoconference rules and expectations with your students. Students should speak loudly and clearly to the presenter, one at a time. It’s helpful to have students raise their hands and for you to call on them before they speak. 

· Review the pre-visit material (available to download at http://AmericanArt.si.edu/education/video). Encourage your students to write down questions for the videoconference presenter elicited by the pre-visit activities. Questions about the content, artwork, museum, and (within reason) the presenter are welcome! 

During the Videoconference

· Make sure students are comfortably seated within view of the camera and can readily see the videoconference screen and projected PowerPoint presentation.

· Classroom-appropriate behavior is essential to a successful videoconference program. Students should listen to the presenter as well as each other and should behave respectfully.

· Encourage your students to ask and answer questions and give their opinions and ideas. Remind students to speak loudly and clearly for the presenter.

· Encourage your students to exercise the observation and interpretation skills you introduced with the pre-visit materials. 
· Help the videoconference presenter maintain classroom management. Call on students to prompt them to ask and answer questions. Consider rephrasing or restating a question if you know your students have something to say but are shy or may not understand the question. If the presenter cannot hear students, repeat their answers for the presenter.
After the Videoconference

· Incorporate the appropriate videoconference post-lesson into your classroom curriculum (available to download at http://AmericanArt.si.edu/education/video).  

· Contact the videoconference presenter with any follow-up questions from your students.

· Contact American Art staff (AmericanArtEducation@si.edu) with your comments and suggestions. Evaluation and program improvement are a priority and we welcome your comments.

· Follow the link to CILC below and complete a brief survey about your videoconference experience. 

· House Divided: Civil War http://cilc.org/evaluation.aspx?pass=1Fk0rEZFFL
Vocabulary 
US History/Civics
Civil War – (n.) a war over states’ rights, slavery, and economic ambitions that pitted “brother against brother.” Between 1861 and 1865 the United States of America, under the leadership of Abraham Lincoln, fought 11 southern states that had seceded as the Confederate States of America 
Confederate – (adj.) used to describe a person or place associated with the southern states during the Civil War

emancipate – (v.) to free from slavery or oppression

Emancipation Proclamation – (n.) executive orders issued by President Abraham Lincoln in 1862 and 1863 that declared slaves free in most of the Confederate states

Gettysburg Address – (n.) a speech given by President Abraham Lincoln in 1863 at the dedication of the National Soldier’s Cemetery in Gettysburg, PA (the site of a Union victory) 

Missouri Compromise – (n.) an 1820 agreement between pro- and anti-slavery Senators that declared the Louisiana Territory north of Missouri to be free. In order to counter the admission of Missouri as a slave state, Maine was admitted as a free state. The Missouri Compromise was effectively repealed in 1854 under the Kansas-Nebraska Act.
Oath of loyalty – (n.) a promise to "faithfully support, protect and defend the Constitution of the United States, and the union of the States thereunder”
taken by citizens of the former Confederate states. After 10% of the population of a former Confederate state took the oath, that state would be eligible for the benefits due to states within the United States of America
Reconstruction – (n.) the period after the Civil War from roughly 1865 to 1877 that re-established the Southern states as part of the United States of America under the supervision of federal troops

Secession – (n.) the withdrawal of eleven southern states from the United States of America in the effort to become an independent country, effective from 1861 to 1865
Union – (adj.) used to describe a person or state loyal to the federal government of the United States during and after the Civil War
Visual Arts
composition – (n.) the arrangement of elements such as shape, line, value, and form within an artwork

interpret – (v.) to derive meaning from observed features or traits

landscape – (n.) a picture representing natural scenery 

museum – (n.) an organization traditionally concerned with acquiring, conserving, studying, and exhibiting objects

observe – (v.) to note the visible features or traits of an artwork

portrait – (n.) a pictorial representation of a person, usually showing the face

subject – (n.) the principal idea conveyed by a work of art

symbol – (n.) something that stands for something else due to a relationship, association, or accidental resemblance

Topic Related Artworks
A representative sample of the artworks in our collection that support the videoconference topic appears below. These are suggested for use during pre-videoconference activities. Images used during your videoconference may vary.
	Title:
Date:

Artist:

Medium:
Dimensions:
Credit Line:

Acc. Number: 

Web Link:
	Bivouac of the 45th Illinois near the Shirley House, Vicksburg, Mississippi

1863 

O. D. Finch 

salted paper print mounted on paperboard 

sheet and image: 6 1/2 x 8 1/2 in. (16.5 x 21.6 cm.) irregular 

Museum purchase from the Charles Isaacs Collection made possible in part by the Luisita L. and Franz H. Denghausen Endowment 
1994.91.49

http://americanart.si.edu/collections/search/artwork/?id=34211
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	Title:
Date:

Artist:

Medium:

Dimensions:
Credit Line:

Acc. Number: 

Web Link:
	Taking the Oath and Drawing Rations

modeled 1865, patented 1866 

John Rogers 

painted plaster 

23 x 14 x 10 in. (58.4 x 35.5 x 25.4 cm.) 

Gift of John Rogers and Son 
1882.1.1

http://americanart.si.edu/collections/search/artwork/?id=21159
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	Title:
Date:

Artist:

Medium:

Dimensions:

Credit Line:
Acc. Number: 

Web Link:
	Lee Surrendering to Grant at Appomattox

ca. 1870 

Alonzo Chappel 

oil on paperboard 

12 3/8 x 17 1/4 in. (31.4 x 43.8 cm) 
Gift of Nancy L. Ross in memory of Patricia Firestone Chatham 
1981.139

http://americanart.si.edu/collections/search/artwork/?id=4607
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	Title:

Date:

Artist:

Medium:

Dimensions:

Credit Line:

Acc. Number: 

Web Link:
	 A Visit from the Old Mistress

1876 

Winslow Homer 
oil on canvas 
18 x 24 in. (45.7 x 61.0 cm.) 
Gift of William T. Evans 
1909.7.28
http://americanart.si.edu/collections/search/artwork/?id=10737
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	Title:

Date:

Artist:

Medium:

Dimensions:

Credit Line:

Acc. Number: 

Web Link:
	Abraham Lincoln

modeled 1887, cast ca. 1923 
Augustus Saint-Gaudens 

Roman Bronze Works (Founder) bronze on stone base 
17 x 11 x 11 in. (43.2 x 27.9 x 27.9 cm) Smithsonian American Art Museum Gift of Cornelia E. Kremer 
1960.11.3
http://americanart.si.edu/collections/search/artwork/?id=21534
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Additional Resources
Civil War at the Smithsonian
http://www.civilwar.si.edu/home.html
The initial 250 objects that comprise this site were selected from thousands of artifacts by Smithsonian curators at six organizations and include uniforms, equipment, weapons, and paintings and photographs of some of the war's most notable personalities.
Portraits of Character: Walt Whitman, Civil War Poet and Caregiver
http://www.npg.si.edu/docs/whitman2.pdf
Created in partnership with the Washington Times, this biographical feature includes a portrait from the National Portrait Gallery’s permanent collection and a related story about Walt Whitman.
Civil War Music

http://www.loc.gov/teachers/classroommaterials/primarysourcesets/civil-war-music/ 
Sound files, sheet music, photographs, letters and maps from the Library of Congress help students better understand the American Civil War through study of the popular song, "When Johnny Comes Marching Home.”
Jim Crow in America

http://www.loc.gov/teachers/classroommaterials/primarysourcesets/civil-rights/
After the Civil War, most Southern states limited the economic and physical freedom of former slaves by enacting laws that came to be called Jim Crow laws. This archive of digitized primary sources from the Library of Congress presents popular views on, and the causes and effects of, these laws.
Your Travel Guide to Civil War America by Nancy Day (Minneapolis, MN: Lerner Publishing Group: 2001).

Written in a conversational tone and accompanied by photographs and engravings, this book provides details that humanize both civilians and soldiers during the Civil War.
� Alden, Henry Mills (ed.). Harper’s new monthly magazine. Volume 28. New York: Harper & Brothers, Publishers, 1864.269.


� Merriam-Webster’s Collegiate Dictionary. 11th ed. Springfield, MA: Merriam-Webster, Inc. 2004. [adapted]








8

