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Artful Connections

Latino Art and Culture (Grades 4+)
Overview

Artistic achievements of Latino Americans with a focus on 20th and 21st century artworks that represent the diversity of the Latino community. After an introduction to Latino art through a pre-visit activity, participation in the videoconference, and a post-visit lesson to cement concepts, your students will be better able to:

· Understand the historical context of Latino art with a focus on artwork from the 20th and 21st centuries
· Understand the effect Latino traditions, immigration, and American culture had on work by Latino artists
· Reflect upon and assess artworks treating Latino American identity, social justice issues, and reinvention
· Use visual vocabulary to articulate observations and interpretations of artworks

National Standards

US History 

5-12.9 Era 9 Post-war United States (1945-early 1970s); 

5-12.10 Era 10 Contemporary United States (1968-present).

Visual Arts 

K-12.1 Understanding and applying media, techniques and processes;
K-12.3 Choosing and evaluating a range of subject matter, symbols, and ideas; 

K-12.4 Understanding the visual arts in relation to history and cultures; 

K-12.6 Making connections between visual arts and other disciplines.
Civics

K-12.1 Civic life, politics and government; 

5-12.3 Other nations and world affairs;

5-12.3 Roles of the citizen. 

Tips for a Successful Videoconference
Before the Videoconference

· Check with your technology coordinator to ensure your school has compatible videoconferencing equipment (H.323 protocol).
· At least four weeks prior to your preferred dates, schedule your videoconference with the Center for Interactive Learning and Collaboration (CILC): http://www.cilc.org. Search the list of content providers for Smithsonian American Art Museum to view a list of our programs. All requests made on CILC will be routed to the museum and our staff will contact you to set up a test call. 
Please note: We recommend you book early due to high demand for limited time slots.
· At least one week prior to your program date:

· Staff will contact you with the assigned videoconference presenter’s name and e-mail. Contact the presenter to discuss your plans for integrating this topic with your curriculum. Your videoconference presenter may suggest ways to customize the content of the videoconference to your needs. 
· Complete a successful test call at the scheduled time with the American Art Museum staff. This is a good time to practice turning the equipment on and off and locating the volume and other functions of your videoconference equipment.

· Identify a space where all your students will be able to sit comfortably within your camera’s view, see a projected PowerPoint, and hear the videoconference presenter. 
· Review videoconference rules and expectations with your students. Students should speak loudly and clearly to the presenter, one at a time. It’s helpful to have students raise their hands and for you to call on them before they speak. 

· Review the pre-visit material (available to download at http://AmericanArt.si.edu/education/video). Encourage your students to write down questions for the videoconference presenter elicited by the pre-visit activities. Questions about the content, artwork, museum, and (within reason) the presenter are welcome! 

During the Videoconference

· Make sure students are comfortably seated within view of the camera and can readily see the videoconference screen and projected PowerPoint presentation.

· Classroom-appropriate behavior is essential to a successful videoconference program. Students should listen to the presenter as well as each other and should behave respectfully.

· Encourage your students to ask and answer questions and give their opinions and ideas. Remind students to speak loudly and clearly for the presenter.

· Encourage your students to exercise the observation and interpretation skills you introduced with the pre-visit materials. 
· Help the videoconference presenter maintain classroom management. Call on students to prompt them to ask and answer questions. Consider rephrasing or restating a question if you know your students have something to say but are shy or may not understand the question. If the presenter cannot hear students, repeat their answers for the presenter.
After the Videoconference

· Incorporate the appropriate videoconference post-lesson into your classroom curriculum (available to download at http://AmericanArt.si.edu/education/video).  

· Contact the videoconference presenter with any follow-up questions from your students.

· Contact American Art staff (AmericanArtEducation@si.edu) with your comments and suggestions. Evaluation and program improvement are a priority and we welcome your comments.

· Follow the link to CILC below and complete a brief survey about your videoconference experience. 

· Latino Art & Culture http://cilc.org/evaluation.aspx?pass=A7FFyT5N1m
Vocabulary
US History/Civics

assimilate – (v.) to alter one’s beliefs, behavior, or other traits to fit in with a dominant culture 

barrio – (n.) a neighborhood, especially in the American Southwest, where most people speak Spanish

Chicano – (n.) a person of Mexican descent living in the United States

community – (n.) a group of people with common interests 

emigrate – (v.) to leave a country to live elsewhere

Hispanic – (adj.) a person whose lineage can be traced to a Spanish-speaking country in the western hemisphere, especially Cuba, Mexico, or Puerto Rico

identity – (n.) a sense of self and personality traits that do not change from situation to situation

immigrate – (v.) to enter into a country with the intention of establishing a life and livelihood

Latino – (n.) a term used to describe a person of Latin American descent living in the United States

Visual Arts

composition – (n.) the arrangement of elements such as shape, line, value, and form within an artwork

interpret – (v.) to derive meaning from observed features or traits

landscape – (n.) a picture representing natural scenery 

museum – (n.) an organization traditionally concerned with acquiring, conserving, studying, and exhibiting objects

observe – (v.) to note the visible features or traits of an artwork

portrait – (n.) a pictorial representation of a person, usually showing the face

subject – (n.) the principal idea conveyed by a work of art

symbol – (n.) something that stands for something else due to a relationship, association, or accidental resemblance

Topic-Related Artworks
A representative sample of the artworks in our collection that support the videoconference topic appears below. These are suggested for use during pre-videoconference activities. Images used during your videoconference may vary.
	Title:

Date:

Artist:

Medium:
Dimensions:

Credit Line:

Acc. Number: 

Web Link:
	El Chandelier

1988 

Pepón Osorio 

functional metal and glass chandelier with plastic toys and figurines, glass crystals, and other objects 

60 7/8 x 42 in. (154.6 x 106.7 cm) diam. 

Museum purchase through the Smithsonian Latino Initiatives Pool and the Smithsonian Institution Collections Acquisition Program 

1995.40

http://americanart.si.edu/collections/search/artwork/?id=34558
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	Title:

Date:

Artist:

Medium:

Dimensions:

Credit Line:

Acc. Number: 

Web Link:
	Vaquero

modeled 1980/cast 1990 
Luis Jiménez 
acrylic urethane, fiberglass, steel armature 
199 x 114 x 67 in. (505.5 x 289.6 x 170.2 cm.)
 Smithsonian American Art Museum Gift of Judith and Wilbur L. Ross, Jr., Anne and Ronald Abramson, Thelma and Melvin Lenkin 
1990.44

http://americanart.si.edu/collections/search/artwork/?id=31943
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	Title:

Date:

Artist:

Medium:

Dimensions:

Credit Line:

Acc. Number: 

Web Link:
	Sun Mad

1982 

Ester Hernandez 

serigraph on paper 

sheet: 22 x 17 in. (55.9 x 43.2 cm) Smithsonian American Art Museum Gift of Tomas Ybarra-Frausto 
1995.50.32

http://americanart.si.edu/collections/search/artwork/?id=34712
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	Title:

Date:

Artist:

Medium:

Dimensions:

Credit Line:

Acc. Number: 

Web Link:
	Mis Hermanos

1976 

Jesse Treviño 

acrylic on canvas 

48 x 70 in. (121.9 x 177.8 cm.) 

Gift of Lionel Sosa, Ernest Bromley, Adolfo Aguilar of Sosa, Bromley, Aguilar and Associates 

1994.74

http://americanart.si.edu/collections/search/artwork/?id=34039
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	Title:

Date:

Artist:

Medium:

Dimensions:

Credit Line:

Acc. Number: 

Web Link:
	Farm Workers' Altar

1967 
Emanuel Martinez

 acrylic on mahogany and plywood 
38 1/8 x 54 1/2 x 36 in. (96.9 x 138.5 x 91.4 cm.)
 Smithsonian American Art Museum Gift of the International Bank of Commerce in honor of Antonio R. Sanchez, Sr. 
1992.95

http://americanart.si.edu/collections/search/artwork/?id=33081
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	Title:

Date:

Artist:

Medium:

Dimensions:
Credit Line:

Acc. Number: 

Web Link:
	Our Lady of Guadalupe

ca. 1780-1830 

Pedro Antonio Fresquís 

water-based paint on wood 
18 5/8 x 10 3/4 x 7/8 in. (47.3 x 27.3 x 2.2 cm.) 
Smithsonian American Art Museum Gift of Herbert Waide Hemphill, Jr. and museum purchase made possible by Ralph Cross Johnson 
1986.65.113

http://americanart.si.edu/collections/search/artwork/?id=8646
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Additional Resources

¡del Corazon!
http://delcorazon.si.edu/ 
Learn about Latino artists in American Art’s collection through videos, zoom-able images, lessons, and more.

Making a New Life in the United States

http://americanart.si.edu/education/pdf/new_life_in_america.pdf
This portion of the Latino Art and Culture module takes a close look at the art and culture of Puerto Rican Americans, Mexican Americans, and Cuban Americans.
Arte Latino

http://americanart.si.edu/exhibitions/online/latino/1la/index.html 
This slideshow highlights more than 200 years of Latino art from the United States and Puerto Rico. Whether U.S.-born or immigrant, whether Puerto Rican, Mexican American, Chicano, Cuban American, or from countries in Central or South America, the artists represented in this collection explore personal identity by examining the legacy of their cultural past.
Smithsonian Latino Center
http://latino.si.edu/ 

Students can learn about Latino artists and other figures across the many museums of the Smithsonian Institution through one website. Of particular interest may be Young Americanos, where students can learn about their communities through the eyes of Latino youth.
Consuelo Jimenez Underwood Interview
http://americanart.si.edu/luce/media.cfm?key=372&type=Archive&subkey=471 

Artist Consuelo Jimenez Underwood discusses Virgen de los Caminos.
Luis Jimenez Interview
http://americanart.si.edu/luce/media.cfm?key=372&type=Archive&subkey=467 

Artist Luis Jimenez discusses Vaquero.
Nicholas Herrera Interview 
http://americanart.si.edu/luce/media.cfm?key=372&type=Archive&subkey=463 

Artist Nicholas Herrera discusses turning his life into art.
Frank Romero Interview 
http://americanart.si.edu/luce/media.cfm?key=372&type=Archive&subkey=481 

Artist Frank Romero discusses how he incorporates his Latin heritage in his artwork.
Hispanic Exploration in America

http://www.loc.gov/teachers/classroommaterials/primarysourcesets/hispanic-exploration/
Songs, maps, drawings, paintings, written documents and presentations from the Library of Congress outline the role of Hispanic explorers in the discovery, exploration, and development of America.

Spanish Harlem ("American Scene" series, No. 3) Photographs by Joseph Rodriguez; text by Ed Vega (Washington, DC: Smithsonian American Art Museum).
Rodriguez's color photographs bring the reader inside Spanish Harlem, where he documents not only the grim realities of drug abuse, AIDS, and crime in New York's oldest barrio, but also its vibrant street life. Ed Vega's essay introduces the reader to his neighborhood in Spanish Harlem, tracing its past and present.

Arte Latino: Treasures from the Smithsonian American Art Museum by Jonathan Yorba (Washington, DC: Smithsonian American Art Museum:  2001).

Arte Latino highlights more than 200 years of Latino art from the United States and Puerto Rico works influenced by the Chicano movement of the 1960s to address social and political issues. Many Cuban American artists express a divided identity, having left family and a past behind them. The product of more than one culture and more than one people, these artworks attest to the uniqueness of the individual and to the rich and varied experience of being Latino in the United States.
� Merriam-Webster’s Collegiate Dictionary. 11th ed. Springfield, MA: Merriam-Webster, Inc. 2004. [adapted]
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