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Artful Connections

To See Is To Think (Grades 1 +)
Overview

It is important to learn the language of art and consider the many choices artists make when creating their work. Students will learn a basic visual vocabulary and form interpretations based on visual evidence. After an introduction to visual literacy through a pre-visit activity, participation in the videoconference, and a post-visit lesson to cement concepts, your students will be better able to:

· Recognize and use the elements of art and principles of design 
· Use visual vocabulary to articulate observations and interpretations of artworks

· Reflect upon, assess, and compare artworks
National Standards

Visual Arts 
K-12.1 Understanding and applying media, techniques, and processes; 
K-12.2 Using knowledge of structures and functions; 
K-12.5 Reflecting upon and assessing the characteristics and merits of their work and the work of others; 
K-12.6 Making connections between visual arts and other disciplines. 

Tips for a Successful Videoconference
Before the Videoconference

· Check with your technology coordinator to ensure your school has compatible videoconferencing equipment (H.323 protocol).
· At least four weeks prior to your preferred dates, schedule your videoconference with the Center for Interactive Learning and Collaboration (CILC): http://www.cilc.org. Search the list of content providers for Smithsonian American Art Museum to view a list of our programs. All requests made on CILC will be routed to the museum and our staff will contact you to set up a test call. 
Please note: We recommend you book early due to high demand for limited time slots.
· At least one week prior to your program date:

· Staff will contact you with the assigned videoconference presenter’s name and e-mail. Contact the presenter to discuss your plans for integrating this topic with your curriculum. Your videoconference presenter may suggest ways to customize the content of the videoconference to your needs. 
· Complete a successful test call at the scheduled time with the American Art Museum staff. This is a good time to practice turning the equipment on and off and locating the volume and other functions of your videoconference equipment.

· Identify a space where all your students will be able to sit comfortably within your camera’s view, see a projected PowerPoint, and hear the videoconference presenter. 
· Review videoconference rules and expectations with your students. Students should speak loudly and clearly to the presenter, one at a time. It’s helpful to have students raise their hands and for you to call on them before they speak. 

· Review the pre-visit material (available to download at http://AmericanArt.si.edu/education/video). Encourage your students to write down questions for the videoconference presenter elicited by the pre-visit activities. Questions about the content, artwork, museum, and (within reason) the presenter are welcome! 

During the Videoconference

· Make sure students are comfortably seated within view of the camera and can readily see the videoconference screen and projected PowerPoint presentation.

· Classroom-appropriate behavior is essential to a successful videoconference program. Students should listen to the presenter as well as each other and should behave respectfully.

· Encourage your students to ask and answer questions and give their opinions and ideas. Remind students to speak loudly and clearly for the presenter.

· Encourage your students to exercise the observation and interpretation skills you introduced with the pre-visit materials. 
· Help the videoconference presenter maintain classroom management. Call on students to prompt them to ask and answer questions. Consider rephrasing or restating a question if you know your students have something to say but are shy or may not understand the question. If the presenter cannot hear students, repeat their answers for the presenter.
After the Videoconference

· Incorporate the appropriate videoconference post-lesson into your classroom curriculum (available to download at http://AmericanArt.si.edu/education/video).  

· Contact the videoconference presenter with any follow-up questions from your students.

· Contact American Art staff (AmericanArtEducation@si.edu) with your comments and suggestions. Evaluation and program improvement are a priority and we welcome your comments.

· Follow the link to CILC below and complete a brief survey about your videoconference experience. 

· To See Is To Think: Visual Literacy http://cilc.org/evaluation.aspx?pass=EGBFzF5ghd
Vocabulary 
Visual Arts
abstract – (adj.) artwork that contains the simplified shapes in order to emphasize form over subject matter

avant-garde – (adj.) used to describe particularly innovative artworks or performances that push the boundaries of ‘normal’ 

complementary colors – (pl.n.) pairs of colors that are opposite one another on the color wheel. When mixed properly, they will create a neutral. For example, blue and orange, green and red, yellow and purple.

composition – (n.) the arrangement of elements such as shape, line, value, and form within an artwork

decorative – (adj.) having no specific use beyond enjoyment

elements of art – (n.) a group of components that make up artworks, including color, line, shape, texture, and form

folk art – (n.) artwork that is usually created by anonymous or untrained artists

genre scene – (n.) artwork that depicts scenes from everyday life, not necessarily in a realistic style
Impressionism – (n.) a painting style started in 1860s France that emphasizes the effects of light on objects sometimes produced by using dabs of color

interpret – (v.) to derive meaning from observed features or traits

landscape – (n.) a picture representing natural scenery 

museum – (n.) an organization traditionally concerned with acquiring, conserving, studying, and exhibiting objects

observe – (v.) to note the visible features or traits of an artwork

Pop art – (n.) an artistic style from 1960s America that uses images from popular culture as subject matter
portrait – (n.) a pictorial representation of a person, usually showing the face

process – (n.) a combination of methods and techniques used to create an artwork

realism – (n.) artwork that depicts detail that is true to life
subject – (n.) the principal idea conveyed by a work of art

symbol – (n.) something that stands for something else due to a relationship, association, or accidental resemblance

Topic Related Artworks

A representative sample of the artworks in our collection that support the videoconference topic appears below. These are suggested for use during pre-videoconference activities. Images used during your videoconference may vary.
	Title:

Date:

Artist:

Medium:
Dimensions:
Credit Line:

Acc. Number: 

Web Link:
	Raspberry Icicle

1967

Gene Davis

acrylic on canvas 

116 x 219 7/8 in. (294.6 x 558.4 cm) 

Smithsonian American Art Museum Museum purchase 

1971.77

http://americanart.si.edu/collections/search/artwork/?id=6322
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	Title:
Date:

Artist:

Medium:
Dimensions:
Credit Line:
Acc. Number: 

Web Link:
	Miss Liberty Celebration

1987

Malcah Zeldis

oil on corrugated cardboard 

54 1/2 x 36 1/2 in. (138.4 x 92.7 cm) 

Smithsonian American Art Museum Gift of Herbert Waide Hemphill, Jr. 

1988.74.14

http://americanart.si.edu/collections/search/artwork/?id=15517
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	Title:

Date:

Artist:
Medium:

Dimensions:
Credit Line:

Acc. Number: 

Web Link:
	 Rainbow over the Grand Canyon of the Yellowstone

1900 
Thomas Moran 
oil on canvas 
30 1/8 x 37 in. (76.5 x 94.0 cm.) Smithsonian American Art Museum Bequest of Marion H. Conley 
1988.49.1

http://americanart.si.edu/collections/search/artwork/?id=17862
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	Title:
Date:

Artist:

Medium:
Dimensions:
Credit Line:
Acc. Number: 

Web Link:
	The South Ledges, Appledore

1913 
Childe Hassam 
oil on canvas
 34 1/4 x 36 1/8 in. (87.0 x 91.6 cm.) Smithsonian American Art Museum Gift of John Gellatly 
1929.6.62

http://americanart.si.edu/collections/search/artwork/?id=10086
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	Title:
Date:

Artist:

Medium:
Dimensions:
Credit Line:
Acc. Number: 

Web Link:
	Manhattan

1932 

Georgia O'Keeffe 

oil on canvas 

84 3/8 x 48 1/4 in. (214.3 x 122.4 cm.) 

Smithsonian American Art Museum Gift of the Georgia O'Keeffe Foundation 

1995.3.1

http://americanart.si.edu/collections/search/artwork/?id=34289
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	Title:
Date:

Artist:

Medium:
Dimensions:
Credit Line:
Acc. Number: 

Web Link:
	People in the Sun

1960 
Edward Hopper 
oil on canvas 
40 3/8 x 60 3/8 in. (102.6 x 153.4 cm.) Smithsonian American Art Museum Gift of S.C. Johnson & Son, Inc. 1969.47.61

http://americanart.si.edu/collections/search/artwork/?id=10762
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Additional Resources

Meet Me at Midnight

http://midnight.si.edu
After a field trip to the Smithsonian American Art Museum, you are magically taken to the galleries at night. Artworks are mixed up—all because of the troublesome Root Monster! To get back home, you have to solve mysteries—and help your new friends find their artworks. Through interactive games, visitors learn about visual art and experience the fun of museum-going. There is a teacher and parent guide so grown-ups can help students get the most from this mystery tour. 

See For Yourself

http://americanart.si.edu/education/pdf/see_for_yourself.pdf
This young children's guide to the Free within Ourselves exhibition gives pointers for looking at and interpreting artwork.

Learning to Look

http://americanart.si.edu/education/pdf/learning_to_look.pdf
This basic visual literacy activity takes students through ways to look at selected images so they can begin to use vocabulary and concepts to discuss and understand images and artworks.
Gene Davis: My Sketchbook

http://americanart.si.edu/education/pdf/gene_davis.pdf
This lesson plan asks students: How can the life and work of Gene Davis help us to understand modern art?

Interview: Grace Hartigan

http://americanart.si.edu/luce/media.cfm?key=372&type=Archive&subkey=794 

Grace Hartigan discusses her process and her search to find an identity as an Abstract Expressionist.
Interview: Sam Gilliam

http://americanart.si.edu/luce/media.cfm?key=372&type=Archive&subkey=455 

Sam Gilliam discusses his process of turning painting into sculpture.

Interview: Will Barnet

http://americanart.si.edu/luce/media.cfm?key=372&type=Archive&subkey=440 
Painter Will Barnet discusses composition and his use of color in both abstract works such as Big Grey and figurative works such as The Blue Thread. 
" 

Interview: Frank Romero

http://americanart.si.edu/luce/media.cfm?key=372&type=Archive&subkey=481 

Painter Frank Romero discusses his use of color and selection of subject matter as a reflection of his Latino heritage.

Bottlecaps to Brushes by Lynn-Steven Engelke and Lynn Putney (Washington, DC: National Museum of American Art: 1995).

A cartoon giraffe based on a sculpture at the Smithsonian American Art Museum gives a tour of some of the museum's exhibits and offers activities showing how to create various types of art using everyday materials.
How Artists See America by Colleen Carroll (Abbeville Press: 2002).

Appropriate for grades 3 to 6. Readers will see how Childe Hassam's festive images of a New York street send a clear message of patriotism; how Romare Bearden captured the colorful sights and sounds of a jazz band in New Orleans; how Grant Wood's portrait of a man and woman expresses the no-nonsense, hard-working character of midwesterners; and how Georgia O'Keeffe used bones and other objects she collected to portray the openness and beauty of the Southwest. 
� Ragans, Rosalind. ArtTalk. IL: Glencoe/McGraw-Hill. 1988. [Glossary, adapted]


� Ragans.


� Merriam-Webster’s Collegiate Dictionary. 11th ed. Springfield, MA: Merriam-Webster, Inc. 2004. [adapted]
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